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THE COMPOSER

Bruce Pearson (b. 1942) is a world-renowned educator, composer, author, and
conductor. A graduate of St. Cloud State University and the University of Northern
Colorado, his teaching experience spans over three decades at all levels of instruction.
Most recently, he served as Director of Bands and Coordinator of Instrumental
Studies at Northwestern College in St. Paul, Minnesota. Bruce is the recipient of
numerous honors and awards, including the prestigious Midwest Clinic Medal of
Honor and the Wenger “Most Outstanding in the Field of Music Education” award
for the State of Minnesota.

thor of the Best in
Comprehensive Band

A prolific composer of music for concert band, Bruce is a
Class Comprehensive Band Method and Standard of Excel
Method, and co-author of the Standard of Excellence thod. As an
adjudicator, clinician, guest speaker, and conduct shares his
talents, insights, and goodwill with both teacher ide in every
conceivable jazz ensemble and concert band settin

THE COMPOSITION

ed in Brazil.
take over the

LATIN QUARTER should be performed in a very relaxed manner. The piece
The melody is first stated in the brass, with saxophone background figures adde
melody at bar 25, and carry the tune all the way into the solo section.

0ssa nova, a style that o
ight bars. The woodwin

section featuring the drums and the ensemble before the melody e piece draws to a
close.

As with all Standard of Excellence Jazz In Concert selections, d by the full jazz ensemble.
The chart will, however, sound full and complete when pe st and 2nd Alto Saxophones,

(bars 30-37) is equally flexible and can be deleted
containing a demonstration recording of the chart i

ecessary to accommodate multiple soloists. A CD
QUARTER jacket.

To allow as many students as possible the opportunity cation, LATIN QUARTER and all other Standard
of Excellence Jazz In Concert selections include optiona ute, Bb clarinet, French horn, Baritone T.C., and
tuba. The included parts are readily ad z ensemble instruments (oboe, bassoon, Eb alto clarinet,
Bb bass clarinet, baritone/euphoniu

INSTRUMENTATION LIST

- Tst Alto Saxophone
- 2nd Alto Saxophon
- Tst Tenor Saxophon
- 2nd Tenor Saxophon

1 - Vibes
1

1

1

1 - Baritone Saxophone

1

1

1

1

1

1 - Flute

1 - Clarinet

1 - French Horn
1 - Baritone T.C. (Trombone 3 T.C.)
1 - Tuba

1 - Director Score

- Tst Trumpet

1 - Drums
2 - Auxiliary Percussion

TRIBUTING EDITOR

Sorenson (b. 1963) is the Director of Jazz Studies at the University of Minnesota as well as a
fic and highly sought-after composer, arranger, trombonist, educator, and clinician. Mr. Sorenson
e co-author of the highly successful Standard of Excellence Jazz Ensemble Method, an innovative
and comprehensive method book for young jazz ensembles. The highly anticipated follow-up book,
The Standard of Excellence Advanced Jazz Ensemble Method, was released to rave reviews and
continues the solid, practical techniques introduced in the first book. He is also the author of Standard
of Excellence Jazz Combo Session, and composer of numerous pieces for concert band and jazz
ensemble published by the Neil A. Kjos Music Company. As an advocate of jazz education and the
expansion of the repertoire, he continues to develop creative materials and methods to help students
and teachers better understand the art form. An outstanding clinician, conductor, and soloist, he is
frequently featured at festivals and conventions around the country and abroad. He also maintains
a full schedule of concert and recording dates as a Yamaha performing artist. For more information
please visit www.deansorensonmusic.com.
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RHYTHM SECTION NOTATION

Rhythm section parts in jazz ensemble charts traditionally call for a great deal of playing ad lib. For a student to develop the
skills necessary to fill in this “missing music,” he or she must be exposed to appropriate, clearly notated models. Such models
are provided throughout LATIN QUARTER.

Guitar
Suggested chord voicings for every chord used in the chart are provided in the guitar part.

Piano and Bass

Fully “written-out” piano and bass parts are provided below chord symbols. Players may alter the part
follow the chord changes and are stylistically compatible with the groove established by the res
marking “as is” is used to indicate music that should be played exactly as written.

ng as the alterations
e rhythm section. The

Drums
The drum part is notated on a five-line staff with spaces representing different drum kit surfaces:

CoAsh CYMBAL, 10E CYMEAL,
02 Hi-HAT (ITH HAND) Hanos

AN SNARE D2oM LA2ae Tom COMBINED

] 4 '

N
> .
N L

Feet
CQoOMBINED

All grooves are completely “written out.” The drumm may alte ong as the alterations are stylistically compatible

with the groove established by the rest of the rhyt

Auxiliary Percussion and Vibes

with the saxes, trumpets, and trombo i s a chord-playing instrument, helping to establish the
groove with the rest of the rhythm sectio the vibes function exclusively as a melody-playing instrument.
GGESTED SOLOS and the open solo section of the chart; in

page 4) that can be passed out to the entire ensemble. For more information on the syllable
TUDIES or for suggestions and information on the notation and teaching of rock rhythms, see the
Standard of Excellence ) semble Method Director Score (Neil A. Kjos Music Company edition number W3 1F).

Singing (or thms is an excellent way to internalize the feel of the rhythm while avoiding the technical problems of
the instrument. [t also is very helpful in saving the chops. Have the students sing each rhythm study until they are comfortable
with it, then have them play it on their instruments. The RHYTHM STUDIES are written using “X” noteheads on the student
study sheet, which allows you to assign whatever pitch you would like for them to play. Generally, this will be a tonic pitch in
a middle register.

Each student part includes two SUGGESTED SOLOS, which can be performed during the solo section of LATIN QUARTER
(bars 41-50). SOLO PRACTICE TRACKS are also provided on the CD included with the Director Score. These tracks provide
recorded rhythm section accompaniment to the solo section of LATIN QUARTER, allowing students to practice improvising
solos in preparation for performance. Encourage students to improvise their solos using the SUGGESTED SOLOS as models, or
by using the pitches of the scale notated in the grey box above the SUGGESTED SOLOS on the student parts.

SUGGESTED SOLOS are notated in concert pitch in the Director Score. All instruments except flute and tuba generally sound
in the octaves shown in the score, though occasional octave adjustments occur.

ZB391



4 RHYTHM STUDIES

RHYTHM STUDIES - LATIN QUARTER

@ The RHYTHM STUDIES combine vocalization (using a rhythmic syllable system) and instrumental performance to help
develop a better understanding of the rhythms, phrasings, and articulations used in the chart.

*

@ Begin by singing the rhythm on a unison pitch, paying close attention to the articulations. Try to internalize the rhythm, and
listen to those around you to ensure that it is phrased consistently across the entire ensemble.

*

@ Play the rhythm on a unison pitch that your director will give to you. Strive to match the feel and

sing of the rhythm
within your section, and within the entire ensemble.

da da dut

~¢

A =—1

A ==1

©2008 Neil A. KJos Music Company
This page authorized for duplication
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SUGGESTED SOLOS

SUGGESTED SOLOS - LATIN QUARTER

All except Drums, Aux. Percussion:

Eb Instruments:
C Major Scale (Concert Eb Major)

MAJOR SCALE ae L, L, L, L, L

Bb Instruments:
F Major Scale (Concert Eb Major)

The solo section for LATIN QUARTEF
based on the Major Seale.

I [P P | |

steps:

F Instruments:
Bh Major Scale (Concert Eb Major)

/1
14

— ’_'_'_,_i
I [ | O [
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SUGGESTED SOLOS

SURGESTED SOLO 41

LATIN QuagTeR

Bossh ¢ = 110-118
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SUGGESTED SOLOS

SUGBESTED SOLO 4L

LATIN QuARTER

Bossh ¢ = 110-128
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8 Full Jazz Ensemble Chart

DIRECTOR:

@ Bars 41-50 of LATIN QUARTER are open for solos. Students soloing may use the SUGGESTED SOLQOS, or create their own
solos based on licks they know, or new ideas derived from the RHYTHM STUDIES or the LATIN QUARTER chart itself. If
desired, the open solo section may be omitted entirely.

@ Brass backgrounds (solo accompaniment figures) begin at bar 41 and woodwind backgrounds begin at bar 42. Backgrounds
may be cued at the beginning of any solo chorus. When more than one soloist plays, it is suggested that the backgrounds be
used to accompany alternating solo choruses, or the last chorus only. The rhythm section should accompany every chorus.
Players should overlook background figures written in their parts while soloing.

@ In jazz, pianists frequently comp to accompany and complement the parts played by the other members of the ensemble.
Comping involves creating a rhythmically appropriate part that follows the chord changes of the musie. The written LATIN
QUARTER Piano part is an example of a comped part. Advanced pianists should be encouraged t p ad lib., using the
written part as a model.

@ Guitarists frequently comp when playing bossa style music. There are suggested complng r
LATIN QUARTER. Advanced guitarists should be encouraged to comp ad lib., using the w, .
information, refer guitarists to the page FOR GUITAR ONLY exercises in the Standard o ble Method
Guitar student book.

@ For LATIN QUARTER, electric bass is recommended. Either acoustic or electric piano is a
typically require amplification to ensure proper balance with the rest of the jazz ensemble. Fo
Standard of Excellence Jazz Ensemble Method Director Score.

s in the Guitar part for

within the music'al context of LATIN QUARTER.

REHEARSAL SUGGESTIONS:

@ Begin the rehearsal in a way that prepares players’ mind 14 of the Standard of

@ Throughout the rehearsal, focus attention on achieving p to achieving this sound is
establishment of the proper relative balance between in . ral, lower-pitched woodwinds and brass should
play at a louder dynamic level than higher-pitch { . This “pyramid of sound” concept applies to both
harmonic and melodic passages in charts. An a i ust also be established within the rhythm section, and

between the rhythm section and the rest of the . ' ording attached to the LATIN QUARTER jacket as a
model of appropriate balances for bossa-style mu
@ Balance the woodwinds and brass carefully at the

@ Rehearse the rhythm section se
@ The woodwinds take over the me e brass do not overblow.
@ Bars 39-40 are very similar to bars 7-
section beginning at bar 41.
@ The drums trade wi
sets up the band e

e drum solos are played in solid tempo, and that the drummer
to the CD attached to the Director Score and use it as a model.

e the recordi
In what ways are th

f Latin Quarter with the recording of Cool Jammin’ on the CD attached to the Director Score.
wo charts similar? In what ways are they different?

ZB391



»
»

| ———
y
 — ——
—

Bruce Pearson

i
i”i
¥

ZB391

-

77+ 77

Ed
F

4

7
7

17
14

r
-
7
14

L4

LATIN QuagTER

L4

40

0564 d = 116108

¥

1

J

J

L

0554 d = 116-128

Mol g A TN < A&y AT v AL || AL [ AR e N s
-
s e 5 =4 < |5 | | | |5 | 2| Q “ﬂ |5 2 m |
NESY HECN RS 4 = 2 HES,
= 1 1] 18 P S Ny
Ll L] =y LN Ll Ll Len| Len| i~y =y Lss § e
] e K
w1 O P S a1\ S ) SO LI 1
- IS - Y x* w 5 = <« « -« - <« « - z <i 3 w w z
= * i) S ) E3 n ]
z = z z - 3 =z 5 b b 5 ¥ ¥ g ¥ s v 2 3 3 s
I o ] & P > P-4 b S = - o
iy n - » ¥ - < = z = 3 2 2 2 2 w 3 S 5
e o 32 X P = S
< E=d S s =] S o b=
2 pr] z 2 s < L= L= b= - S S S S = S
=< - nu =3 - -~ A\ = =3 o
< o »%
2
<

Approx. Performance Time - 2

Director Score

J

reproduces copyrighted matter is subject to substantial penalties and assessments for each infringement.

J

Ceoss-snee [T 7T )

© 2008 Neil A. Kjos Music Company, 4382 Jutland Drive, San Diego, California 92117. International copyright secured. All rights reserved. Printed in U.S.A.
WARNING! The contents of this publication are protected by copyright law. To copy or reproduce them by any method is an infringement of the copyright law. Anyone who

Viges @ 7



ol

1

Fod

1%

M7

Full Jazz Ensemble Chart

12

10

#;

'3

Ll

"3

Fui7

¥

T

"

P P

EhT
Quoseo HH.

e

5"

FiLL

Y

Vs

1
Wy
2
1
Wy
2
i/
Wy
s

1
Wy
v
1
Wy
v
1
Wy
v
1

£
£
£
£
£
£
£
£
)
£
)
£
)
£

Wy
7

L' J

|

uhs

—/

/

72
.
72
.
72
b
i

1
2
1
2
1
2
1
2
£
Zp
CoasH QyMsAL

y =L

7

7

7

7

7

7

7

7

7

~
Yo 7
~
Yo 7
~
Yo Py
~
Yo 7
~
L

ALTo Sax L @
QLAZINET

ALto Sax L @
TeNoe Sax L @
TeNoe Sax L @

BARITONE SAX @
Toumeer L @
Toomper £ @
TouMper 4 @

10

Toumper & @

ToOMBONE L
ToOMBONE L
ToOMBONE %
ToOMBONE 4
BagIToNe 7.0
Bass

Oeums |

Aux. Peavssion |

ZB391



11

Full Jazz Ensemble Chart

3
'S

L
f

2
¥

4 - VHT)
H N ph R
N (A AN
) -
| o [
o 8= N VI
N QS SV S Mxx'
[ |
1
o TN ™ o
|
N
. R
Nans!
. R
. [Eaat
» T
N NPT
TN
R
N Ve
H TN

7

7

o o or i s s
sl s s s s
Sy Sy y Sy Sy
e Lield Tlehl I°N Lield Lield Lield Lield Teh oy Teh Teh
Bel Bel Bel Bel
ol N iy N
N N N N
o L 1 R 1 O £ o A i o
- < - « x= - - - - « -« - < « -« ;
= s 3 - - - w <
- % = z w 3 z kg b b b z ¥ Z ¥ -
& & 3 3
iy a n o - < =l S 3 S 3 3 3 3 3 -
e Py o F3 o’ =] S =] =] b+ = b b F4
< 2 S S e a S =] o S E] 3 3 = e
2 pr} zZ z s - -~ - - o S o S e
= = - = > - -~ -~ -~ =
o <)

7

2

Bass

OeuMs

Aux. PeeaussioN

ZB391



Full Jazz Ensemble Chart

12

< < ™ ™~
. . |
N N m -
L il =
A A ™ 1 1 1 1 | 1 1 I 1 I Rl
AN
EY IS
<« i ™
= HH
- &N N N B o N o N B Riny i i ™
CX NEi il Ly | T$| STTTS| DENN DENAN DL VA RICNEE| % T T -
o o
L H H = =
VéN N VR [If [If W [If [If W iy e [ £ N O
L N .y ' Iy [ e TN \ Hi i i ~
3 3
A J A A J N . A = =
M M N 1 M ™ ™ T 53 IR Y
>f N >f N NN N N >f N .n“a\ i il ™~
LK VEl Nui| el RIC VAl ~ el LK VERS| LR . L . L o &l el el el el T LN Tt -
K I, (R ey, ey, RV y La \ B4 V| It It It It iy i il ™~
VA T W TN \ T i i ~
Lt Lt
Qlll QL @l QL @l /] e NI o | &l &l T & Tt a N G
* \
= NN H
N N il il o« ™ N [T AN
N [l N e .
. , Yol H | VEEI TS . ™ o
Qlll QL &l all all qll TR aL aL N [ N Nl | ™~
&l &l LA 3 Nui| ™ AN
. .rL . .rL . .rL rL 'y T .rx._ %)
< T <=
X [ X
- /B Rl QL (DL SHR| A 1ni P P P P ey D < ™~ <
= H il L 4
™| ™| | au | SiE ol mJ ™~
0y 0y .L .L il e
™ T o] Ly N T H—
TTT®| TTT®| AL AL &l T =i QL i QL Aorxx Aorxx Aor I v o ™
AN AN AN AN Aol Mol A ﬁ | ™~
\ .rxx~ \ .rxx~ \ .rxx~ \ .rxx~ .*x1~ _*xx~ \ il
= M=
X
o ™ T~ ™ T~ , S H [ N H <
= H
NN [Sin [Sii) [Sii) NN N >f NN \ ut
r r Dh Dh r d e
STTT® TTT®| STTT® STTTS M\ YR h| YRR S NH ~ N -t
AN I8N I8N [0 e O P a. S X - ' &N [P a
‘}' ‘xx' ‘xx' ‘xx' .rx.‘ .rx.‘ .rx.‘ .‘
TTT®| TTT®| T 1T iR iR JEE JEE
J N R | . ! o
Anrxx ﬁ 1N ~NN ~NN Anrxx Aa.xx 8L P > > > by re re re
HESN I I I AEs
sy jrs jrs 18 18 s
Lien| Lien| Tleh! Lieh! Lien| Lien| Lien| Lien| Tien| Tien| Tien| Tien|
ot 4D 4D 4D 4D A D A4S A4S s 4 G G G ON -
- < - < *® » S - < < - - « « -« z i = o
= 3 b - w - & < S =
= = = = w 3 z = ] = b z 3 z 2 2 ~ 2 =
n * " i = o E 3 S 3 3 2 2 2 2 - »
2 2
e £ S S e a =] S o S F 2 F3 F3 S
=2 ] z z S A - — - > o o o S
< =< i ) = A\ — A A =
- - S &

N
-
Y =Y
R SN
N
<
2 |y
SN
e iy
T
-
= [ L
R e N
ik iis]
= 8
@ 18| e
Laad iy
H
euil P2,
L iy
[ =4
S QU N
P
REEY
N N
iy
>4
X s|
TN e
N
m N QL
1 N &l
A
=
X |
< n TT®|
Lt |
N
LUl ™
PN T
N
i t
AESS I
Sy y
Tl oy
an

Bass

Ocums |

Aox. Pegevssion |HE

ZB391



13

Full Jazz Ensemble Chart

ZB391

L Al L A |
. . TTT®!
N N ™
| JasR | JasR T
.rJ .rJ A}.
R YR T
o o o
) < el
N
N
Q Q < il
o
I
<« < N
Nl Nl N
L VAR all \ou
< < N
L VAR «l ﬂl.‘-
/.rxw .rxw T
D D D
= =\ =N
™
™
= 9 | R L
L L g ™ > | A N
« -« & > ren |
<« ] U [t “N
S S NIi| il — | N N
< < N N — | [N N
.r.xu .r.xu .rlw = L=
e -
H .v’ o
< [P D Prt AN N
=
> | N N
.y —N
1 -
— | [N
i
[ ~
[ ~]
ﬁo Nv Ll g
I I
By Py, y 14 S
Lieh! Lieh! T L] L] L] L] Lisn| Tleh! R (D T
e
ol ol all
pr T O L O A A P S St S 1\ S 1\ o S 1 !
- =y - Py »® - = - = < - - [ -~ - < wn w z
= 3 w w d w = =
z z z z - 3 z E g E E Z Z z Z - & 2 2
wn n wn wn - o < X 5 = 3 £ 2 2 2 ¥ (=] 3
Py Py o o F14 3 =] =] 3 k=] b1 = P x S S
s g g g = s & e & & o 2 o o g g
= 2 S k] =] - L= - L= - o &
- - & & %
2
-<

Viges #



Full Jazz Ensemble Chart

14

£y
7
12

T
TTT®]
i
N 0y
N A}.
gy
N \ \ A
D
N
D
N q
L. [ N
> r N
v “N
.‘v.l _— N b N
7 || N
>t -
-
-‘v.ll _— N o o
B — | N
>t -
-
Nl ||\ —IN
XN st N i
-
..
Al LN - !
N TS|
i
T
Ml TN

« «
N N
Il Il h
« I Nl
a Nl Mx‘.
prx— prx— N
D! D! Y
]
/q /9 R
'Y
®
S S LNk
i i i
] ] N
S S o
:rx.‘ :rx.‘ N
el el rxw
<« r o o
X
= 1 N
« « ™
il il 0y
N N ™
) ) TTT®|
<
=
o] o] o] N | q ol i i D DM D D D D
(il ( (Il
i~y S e e e
Ll Ll e Llen Le| Le| Len| Le| =y =y =y =y
g K3 g Ng
S A D B A A4S A A4S D A 4 G @ G N
- £XY - Py % - b - = <o -~ - XY - -
™
% z z z & 3 E4 & 5 5 5 2 2 ¥ ¥
w - \n & - = E s S 3 s 2 8 2 E
z 5 3 2 By 2
e o o o z 5 =] 3 b = X
2 S b3 e 3 = S ] S S F3 S F-3
= ) z z S A — A — o> o o o
= = S8 & g -~ - L= -
-~ [ =

e
f
T

b
y =L
77

Ve Py

~

/—o
—

Iy
ian

Bass

Oeums

Aux. Peecussion

Viges %

ZB391



15

Full Jazz Ensemble Chart

5 ((
S < rrx N ™ — | A 5
z | | \ z
k3 « « | TS dls > P a
z | | z
ERN R AN TR i = N |2
< =3
g J ! g
5 N N N . e || N M 2 N
Lt BRasah
TR% dlal ] > —N
[ < < > [~
o > >3
>3 3 3 EY R 3
a o =—Tn% el =l e N Dh =
s
N > | N
>t NN
3
z + = \
b4 In| 8|
8 3 TN L3l N | N NN
- | | | E " I v (| |
3 g 3 <N AN N —srhe NN TR N
- S -
2 & Y E = N
z z =
g 3 TN Ll e N
& Y
- b J A
2 S 3 2 2 e Sl v RS
DM
[N=11N LY LY ANl ATTT® [NS1EN NTTT® 3 TN ATTT®)
o _Hx, N
™ NN
3
= ™
D
: :
<N ey - (s N SR A N — NN of &N
e el N TTT®| STTT® RK VIRE| o (S - AN o N
V6N 140N, W R e [Einy 1N “N “NN | NN
[Eat "W V&N R e [Tt VN _HJ. “NN 1N
TN N
: N
[ [ ui 3 —
L AL X il ™| iy 4 ™ P SN . NN NI
oy <J
&
ol ol | T N ENaal 0y ™
. a1 T 7T ™ Y. T TT™
a N ™ ™ s < ™ T
L\l L\l TT®| TT®| ™ S e TN
a Nl ﬂ}. ﬂ}. m). <l ‘xx' m).
r..‘u 1 r..‘u T T ™ r..‘u T T
poy o o o o o r r o
X g
N N
q q 9 9 q [ D P Dr Dr D Iy Iy I Iy |
(T ( (T (L
= 1] 1] 1] 1] =
Liehl Liehl T L L] L L L Tieh! Tieh! Tieh! Tleh! T
e e e e
S A A D D A4S 4D A4S A oD A @ @ 6N O 0
- LY - LY *® w - - S -« - - = <o - z j = w z "
= b= E - pes - & < 3 = S o
= z = %z n 3 z & 5 kg s z 2 Z 2 2 v 2 E @ 2
« * n * w < g 3 $ ES s H H 8 8 fesl » a 5 =
e e g g g 3 2 2 2 2 2 z = 3z 2 g
=2 pr z z S A\ A\ A\ A\ > o o o = -
< < e i = A - \ - = o
s ¥ & & :
*®
2

ZB391



Full Jazz Ensemble Chart

16

"3

"3

0

€h

B

¥

4L

'3

| g

Abw?

o p—

Evb

87

/3

L

— 5 5 amezl
1 1 1
-
< S
£l
=
(L NI DL
e el 0y i
— [] L |
<5 1§IN VOIN| < TN
(L s VTN ey
&
s | U &
hed A N < el
S/ \
a L a L T
-} -} TTT®|
N N N
N N TS|
5 5
a *
Y
:
N
| | | i
N
- il
~
h
by by by
brx._ arx._ N
i i rxw il
N N Hxxa A N
rxxw rxxw T
-
9, & \brxx S (Nl i
3
-~ - — Ly - - =
< g q < R ! <« 9 Run < R <J [Prt "y b "y X [P by by INNA
]/ i Cll I
iy BESy BESy BESy BESy
Ll Ll e Le| Ll Ll Ll Ll Ll =y Ll Ll N
3 3 3 3
D D A 4D 4 A S D D A4S S N G G \
- - - ey > w - - [y ey - - Py ey - w
z b= S w
z % z % o 3 z 5 s 5 b Z 3 z z =
b4 n b b ¥ = = = S 3 S 2 ] 2 3
z o =) =)
e o o F3 3 2 =] 2 =] = X = X
- E= S b e a9 ] & o & S P S P
2 prl z z = A\ -~ A\ - o o o o
= = & S =] - - - -
A = -

OeuMs
Aux. Peecussion
Viges #

ZB391



17

ZB391

FILL

, = = e e

=

) L — |

Q. QM.

=M

FILL

—
2

[Tl —

[

Q. QM.

€

"3

[ ]

'PERTEND

¥

Bhui

Full Jazz Ensemble Chart

[ 1 7

[

"

|

PPN ERN

=

)
ey

y = Lar
7

| | n | | | | n | |
<|TTTs <l <l <ml < (N <N <N <||TTe <ol
M Afxx A.pxx N T TS ™ ™. Afxx
A .nunv X X AN AN [\ .n..v >.n“.v A .nurv X
AR A aell AN AR A AT N R i a N ANRLL AN AN AT el
| | n n | | n | | | n | |
<|all <M <4HH <N <|el <N < < H < il <N > <N <N <4l
N TTTS. AL.xx TTT®| N TTT®| T . A | TS| TTTS. AL.xx
a AN A .ndv X'\ A .ndv AN AR AN [\ .n..v ) [\ (Ysi v M A nn‘.v A
s M = AR s A S ||z ATz A JSUL s AN s AR s aHEN e S n=>\.f§ = AR P N
™ ™ ™ T | NNEi ) SEE
TT®| [T [T T .Fllw | VAR
™ ™ ™ ™ N N T
M iy 91l e T T T T S i T ik
L
o o ﬁnr; xév
W) AT MR AN A nmm-v
N N ~ TTT ~TTTS LK VRS o [SH-
S o o L~ Pas.
. VTS| Ve VI LIEnN i
I I \ 1 1 1 1 I I 1 1
3 Eaai VR Ly VN
Is| Is| . 8| =
il T TTT®| < ™ 3
HENN HENS HEN AENS HEXS J
- pr -y 5 <+ <+ = -
Y Y icy| L Y Y Y Y iy iy iy iy, N y T
9 D D D 4D S D D - S D Gy Gy Gy 6N A -
—
- Py - Py > - 5 - LSy Y - - LY LY - z < = 3 o
- o d
= - z - w 3 z ] ] ] ] g ¥ ¥ g 2 - e = =
* v " * w o E z S 3 5 2 2 E 8 - ¥ ke
e e e e 8 3 S S S S 3 F3 3 2 e
HH.. pr} N z & A\ A A\ A “ o o o =
= - - & A v v &

Bass



Full Jazz Ensemble Chart

18

S S &
i i i
] <] N
S S LNk
nrJ arJ N
i i pxu
br! b| bh
s
$ 4 18
< 1 ™
NIl Nl 0y
N N ™
& ] —w ] “w [T s
g
*K
| | |
S
1 1 1
s
2]
<all <| N o
ﬁprxx a N
AN LA . AN
T
rx il AN Sl AL A Al AN AR AN AT N Sy [y afall] NN
AESY HESS HESS HESS HESS
i~y BESy BESy BESy BESy
Ll Ll e Le| Ll Ll Ll Ll Ll =y Ll =y
3 3 3 3
S A A A oD D A4S A A4S A o (N d @y N
- = - XY * b - - = < -~ - = - -~ H
= b= w <
z % z % v 3 z ] S b I z ¥ z ¥ -
n o w w w o = B4 S b4 S 2 g 2 g w
e o o o F3 p k=] 35 3 =1 b1 b4 X 3 z
b= S e 3] o o o = S S S S 2
2 ) z z =S A \ A\ - o o o o =
= = Si S = ~ [ -~ - o
- - Iy S

XN — || N N
> N
4 “N Ll
VI _— N— > N
"y s A ﬁxa-
4 N i
1
il LN DM b
™ —= | | D
1 -
1
il L
™
=[H
=
8|
3
i 51 !
_Hx' !
H ™ —NN N
™ N iy
™
H ™ N HN
N _Hx. _Hx' N
o
3
e N
3
L S—a| [N NN
<
N “N “NN
H W u:
| “N “NN
Ny Y Ny
LN L I
N “N “NN
Ny o M N
E]
Ll S ™N
H g
il S N NN
™
™
™
| i 1 |
™
_Hx'
"
3
&N
il —||N—  TNN <N
_Hx.. N
N Ha J{ —TNN iy
N A RN MR
=]
Ba! N
In. h |
M o N NN A TN
HINQ 14
FSy Rty
T iy
b
)\ il i -
g g g
S ] 2 2
a 5
<J
of
S
o
*®
2
<

ZB391



19

o

1
)

ALTo Sax L @

Full Jazz Ensemble Chart

Al SN

(L0

ZB391

#;

04

.-

#;

#;

o

'3
13
'3
'3
L3
'3
L3
L3
i

—
o

—
o

7

7

7

7

1

7

i/

1
iy
7
1
iy
7
1
T
3
?
T
3
?
T
3
?
T
3
7
™
7
™
7
"
7
™
7
4
i
Wy
7
-/
L

y=ia

7

y = ia

7

y = ia

7

y = ia

7

s
i
7

7

)
"
)
£
)
£
)
£
£
£
£
£
£
S h:
S h:
S h:
S h:

-~

1t
i
Tt
i
7 §

FLUTE @ ]
Viges @

Bass
OeuMs

ALto Sax @
TeNog Sax @
CQLAgINET @ 2
Teomper L #
Toumper £ #
TeoMper b @
TeoMper 4 #

ToOMBONE L
ToOMBONE %

ToOMBONE 4

TeNoe Sax 2 @
TooMBONE L

BagITONE SAX @

BaeitoNe T.0.
Aux. PegeussioN



Full Jazz Ensemble Chart

20

<N <N <N
r r r
F=3
ol I Al
Nel L AMisH MisH
[JENE 1 r;i 1 rxi
Vel gl AR
[IENEL \ .rx_ 1 r;i
< (el <IN <| el
s
Nl Nl 0y
pL pL i
.— .— i
N Nl ik,
s
~ NI o N Lt
ol RNl NN
(L ey (Lt VAN
[k N VAN (LAt
Wl Wi (RNl
s
l I |
AESY ars ars
-« 1 1
S S e Hes e e e e s~ 1~
2D 4D A9 Y B D A A4S S A 4D @
- « - « * ﬁ S - Y < ~ - Y < - z <
3 - - w - o -
z * x = & 3 Z E B F E z b4 £ 1 2 S
wn wn w wn w o = = b = b k5 2 b5 3 ey ¥
o o o o z ) 3 = =] =] b1 3 b b z
- - R S = a o & o & S = S S b=
) 3 z z b= - — - — o S o S b
= = & K = - - - - =]
- - o S

1
<| N NN <[t
_HJ' N
N ™ o .”_ b
T AK D .|..|..A'v
AT _H _Hx, N >—§'
Ve ™ ™ .H_ N
TS _HJ' _Hl' N -—XJ'
Ve ™ NN N
N
3
<TTTe <i B! TN <N
1
N P
N —”xx'
N “TAN— e
™
1
N N
Iy H—
"N NN
[y
™
s
2
& Y bi
N E NN R
3
<i
T ™ TTNN— ML i
3 i oI e
e N NN V| s
N
=
=
m N
e & N AN [IAE Vi
™ D
_HJ'
™ TTNN—
I ﬁ,. I ﬁx. 4 I
™ ™ .”_
11y
™
"
=1
&
N bi
AEN HESA
14 <y
ey ey
oy i i -
: g E
3 2 w =
a B =
<3
s
S
&
%
2
2

ZB391





